Test 6D- Listening to music with understanding

This test develops:

i) The ability to remember what has happened in a piece which is longer and includes more variety and complexity than previous grades.

ii) The ability to express in musical terms those feature identified.

Topics might be developed as follows:

(i)     Phrase structure:
Were the phrases of equal length? If not, how did they vary?
Were phrases extended in any way? If so, what devices were used?
Did phrases have a similarity of shape? If not, what changes were noticed?
Were any phrases repeated and, if so, where did this repetition occur?
If a phrase was repeated, did the cadence sound different and, if so, in what way?
(ii)     Form and tonality:
Did the order of phrases form a pattern? If so, how might this be expressed?
Did the phrases have a similar sound? If not, what changes were there?
Did the tonality change? If so, where? Did it return to the original key? How did this affect the overall
form of the piece?*
Was there a rhythmic pattern which seemed to dominate the piece? Can you clap it?
Does it tell us something about the form of the piece?
In what way does the composer achieve unity? What use is made of contrast? Is there formal balance? 
(iii)     Texture, Style and Period:
What is meant by texture as applied to music? In what way might the texture give a clue to the period
of the piece? How might the composition have been affected by the limitations of the instrument of the
time?
What is meant by the style of the piece? How might one describe this piece?
Does that give a clue to the period when the piece was written? Were there any particular conditions at
that time which might have affected the way the composer wrote the music?
Was it a 'courtly' dance of the seventeenth and early eighteenth centuries? If so, what is the name of
the dance? Or was it a piece based on a dance rhythm of more recent times? If so, what is the name
given to that rhythm?
What particular aspect of a piece might suggest it is by a contemporary composer?
Why might a contemporary composer wish to experiment with sound and the tonal parameters of an
instrument? How does that apply in this piece?
